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O NPOEKTE

CUMOH MPAS3, g1pexTop ABCTPHICHOrO Ky/IbTYPHOro $hopyma

MoyTu rog Ha3ap Ha xyaomecTBeHHoM spmapke Viennafair A noBctpeyan Knku JInnnept — 3HaToKa MCKYCCTBa U MPEKPaCHOro
YyesnoBeKa. B pasroBope oHa coobLmnia, 4To MHE NPOCTO HEOBXOAMMO NO3HAKOMUTLCA C OAHUM 3amMeyaTesibHbIM M O4EHb TanaHT-
JIMBbIM @BCTPUMCKO-LLIBENLLAPCKUM XyAOHKHUKOM. Korpa Ha cneayowumii ieHb  OKasasics B ero MacTepCKoM — a 3To 6blna cTyaus
JNlboHens dPaBpe, — A 6bin B XOPOLLUEM CMbIC/IE NopareH. JIboHEe b MOKa3blBal MHE CBOW U3SILLHbIE rpadKnyeckmne paboThbl U pac-
CKasblBas 0 noesaxe B [JoHeuUK — B TO BPEMSA ELLe HUKTO He MOT NPEefCTaBUTb Te YacHble COBbITUA, YTO MPOU3OMAYT MO3KE.
MpuBeseHHble M 13 Noe3aKn doTorpadum, HABPOCKK, MNAaHbI U YEPTEHM HYHAAMCb B TBOPHECKOM OCMbIC/IEHWH, MU NOC/e 06CTo-
ATeNbHOro pasroBopa JIbOHe b COrMacuICA OCYLLECTBUTb MPOEKT, NOCBALLEHHbIN 3TOMY NMyTELECTBUIO, COBMECTHO C ABCTPUMCKUM
KyNbTYpHbIM hopymoM B MocKse.

C apy3bAmMK roBopAT 060 BceM. MOHATUA «Apy3ba» U «NapTHEpPbl» B CErOAHALLIHMX PeaJnax NoCTENEHHO NpeBpaTUICh
B @HTOHWMbI. HO B HallleM TECHOM Ky/ITYPHOM COOGLLECTBE Mbl MPOAO/IKAEM YyNOTPEBNATL MX B NEPBOHAYaIbHOM 3Ha4YeHuu. [py-
3bA, NapTHepPbI MO NPpoeKTaMm, XyAOHHUKU, NOCETUTE/IU HALLMNX BbICTaBOK — A1 HAC CaMble M1aBHbIe JII04N. CMbic/ Hallen pa60TbI
3aK/104aEeTCA B NOALEPHKE APYKECKUX KOHTAKTOB M aTMoc(depbl NapTHEPCTBA, MO3TOMY B CBOEW NPaKTUKe Mbl XOTMM 06paLLaTbCa
He TO/IbKO K abCTpaKTHbIM TEMaM UCKYCCTBA, HO M K KOHKPETHbIM CIOMKETaM, HIYLMM Hallm cepaua cenyac.

Horaa BOKpyr MPOMCXOAMUT HEYTO yXHACHOE, MHOTME M3 HaC NPeanoYmTaoT — n3-3a HeYBEPEHHOCTU — He FOBOPUTL 06 STOM.
Ho Takoe nosegeHne He BepHO. Ho ecnv Mbl OTBaXKMBaeMCsa Ha Takom pasrosop, To CTaHOBMMCA O4eHb YyBCTBUTE/IbHbIMW.

B «/[JoHeLKe» peyb MaeT He 06 aHann3e cUTyaLmn, He O 3aABEHUAX NOJIMTUKOB WU NPUNUCBIBAHUN KOMY-/IMG0 BUHDI.
3TO NCTOPMA O TOM, KaK JIMYHBIM ONbIT XyAOXKHUKA TpaHCHOpMMpYyeTca B 06pas; 0 TBOPHYECKOM NOAXOAE K BreYaT/IeHUAM O U3HK
MWPHOrO ropoAa; O TOM, KaK 3Ha4yeHWe CobpaHHbIX MaTtepuasioB U JOKYMEHTOB MEHAETCA B CBETE MOC/IEAHMUX COObITUN.

BbicTaBKa COCTOMT U3 Tpex YacTen: poTorpaduii, caenaHHbix JisoHenem @aspe B JJoHeLKe, rpaduyeckmx paboT U KapTuH
1, HaKOHeLl, HanMMCaHHOro UM TEKCTa, 06pasyoLmx eanHoe Lenoe. OHW OTKPLITO, 63 Kyniop NpeacTaBaeHbl B TOM BUAE, B KOTOPOM
WX nepegan Ans BbICTaBKM aBToOp.

JlboHenb ®PaBpe TOHKO YyBCTBYIOLMIA, CEPbE3HbIN XYAOKHUK C 60NbLIMM CEPALEM — TaKUM A ero y3Has rog Hasag. Ero Ha-
MepeHMe OCYLLECTBUTb 3TOT NMPOEKT MEHS TPOHY/O, U A HAAEIOCb, HTO 3Ta BbICTABKA MOJYYUT OTK/IMK B CEPALIE KamA0ro, KTO C Hel
03HaKOMMUTCA.

A 04eHb pag, YTo ABCTPUMCKUIA KyNBTYPHbIM OPYM MMEET YeCTb NMOKasaTb 3TOT NPoeKT B MockBe. OH HanoMMUHaEeT Ham BCEM,
YTO CyTb MCKYCCTBA — B €0 COAEPHaHWM, a He TOIbKO B AeKOpaTUBHOM (YHKLMKW. I HaM BaxHO HMKorga o6 3TOM He 3abbiBaTh.



ABOUT THE PROJECT

SIMON MRAZ, director of the Austrian Cultural Forum

Almost a year ago at Viennafair, | ran into Kiki Lippert, an art aficionado and wonderful person. During our conversation, she said | simply
had to meet this remarkable and very talented Austrian-Swiss artist. When | found myself in Lionel Favre’s studio the next day, | was
pleasantly surprised. Lionel showed me his exquisite graphic artworks and told me about his trip to Donetsk — at that time, nobody could
have imagined the horrible events to come. The photographs, sketches, blueprints and diagrams from his trip were in need of a unifying
concept, and after a long conversation, Lionel agreed to work with the Austrian Cultural Forum in Moscow on a project about the trip.

No subject of conversation is off-limits between friends. Nowadays, the words “friends” and “partners” are gradually becoming
antonyms. But in our close-knit creative community, we continue to use them according to their original meanings. Nobody is more
important to us than friends, collaborators, artists and the visitors to our exhibitions. Since our mission is to support friendship and
collaboration, we're interested not only in abstract ideas, but also in the burning issues of the day.

Lacking confidence, many of us prefer not to talk about terrible things that happen around us. But this is the wrong way to behave.
If we build up the courage to have a conversation, we will become more sensitive.

“Donetsk” is not an analysis of the situation. It's not about politicians’ declarations or attributions of guilt. It’s the story of how
one artist transformed his experience into art; about a creative attempt to capture life in a city at peace; about how the meaning of this
collection of materials and documents changes in light of recent events.

The exhibition consists of three parts: Lionel Favre’s photographs from Donetsk, graphic works and paintings, and Favre’s texts.
Together they create a unified whole. They appear exactly as the author presented them to us; nothing has been altered.

Lionel Favre is a sensitive, serious artist with a big heart. | recognized this immediately when | first met him a year ago.
| was touched by his desire to undertake this project, and | hope that this exhibition will strike a chord with every viewer.

I'm very glad that the Austrian Cultural Forum has the honor of exhibiting this project in Moscow. It's a reminder that art is not just
about decoration, but about substance. We’d be wise not to forget that.












O JIbOHEJIE PABPE

3J1b3U NAHEP, ryparop myses Anb6eptuHa, BeHa

CTpouTeNbHbIE NaHbl M TEXHUHYECKUE YEPTEHM JIEHAT B OCHOBE paboT JlboHena daspe. OH CTUXMIAHO 3aMNOoJHAET UX MOBEPXHOCTb
CHOXETHBIMU PUCYHKAMM, BbIMOJIHEHHBIMU YePHbIMU YepHUNaMU. [1aHbl M YepTEKM 3a4al0T KOMMO3ULMOHHbLIE PaMKU ero rpaduke,
1 OH C 60/1bLLOM haHTa3nel UCMO/b3YET STW OrpaHUYEeHUs Kak MrpOBOE NPOCTPaHCTBO AJI peanm3aLmmn CBOUX CloppeasiucTnye-
CHUX clieHapueB. PasHoo6pasHble 06beKTbI M hUrypbl MPEACTAIOT Nepes HaMu Ha Bymare, OXUBISIOT ee, THe3AATCA B 0GHAPYHeEH-
HbIX MPOCTPAHCTBaX M TEM CaMbIM Aal0T NOBOABI A1 HOBbIX MHTEpNpeTauuii. MoxenTeBluMe U 4aBHO NPULLEALLNE B HEFOLHOCTb
YEPTEKM U3-32 HAHECEHHbIX HA HUX PUCYHKOB CTAHOBSTCA HEYMTAEMBIMU U TEPSIOT CBOK NEPBOHAYasIbHYIO hYHKUMI0. MacluTabbl
MCKamalTcs, NepCrneKTUBbI CMELLAOTCA. YepTemu, TpaHChOopMUMPYACh B OCHOBY A/ 06pasa, 06peTatoT HOBOe 3HaYeHHe.

ABOUT LIONEL FAVRE

ELSY LAHNER, curator of the Albertina museum, Vienna

At the heart of Lionel Favre’s work are building blueprints and technical drawings, which he fills with thematic drawings executed
in black ink. The blueprints provide compositional structure; they are a playground for his fertile imagination, a setting for his
surrealistic scenes. Various objects and figures appear before us nestled in found spaces, imbuing the page with life and inviting
fresh interpretations. The yellowed, long obsolete blueprints are thus stripped of their original function and made unintelligible.
Scales are distorted and perspectives shifted. Fundamentally transformed, the blueprints acquire new meaning.
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O JIbOHEJIE ®ABPE
KWKUW JIMNNEPT, kypatop BbicTaBKkM

[BymepHble HaxoakK JIboHens — cTapble TEXHUYECKWE NAaHbl U NiaHbl TOHOBEE — OMMBAIOT C MOMOLLbI0 HAPUCOBAHHbIX UM Jt0-
JEWN, MBOTHbIX, PACTEHWUM, TEXHUKM U haHTaCTUYECKMX CYLLECTB M NPEBPALLAIOTCA B «OpraHUYecKoe» TPEXMEPHOE NPOCTPaHCTBO,
nosHoe daHTasuu.

BosHuKatowwee «aBuKEeHME B NPOCTPaAHCTBE» BOB/IEKAET 3puTeNs (M ero daHTasuio) B 3TOT NPOLIECC OXMBIEHUA U306pake-
HWA, U TEM CambIM OHO HA4YMHAET «AbllaTb».

ABOUT LIONEL FAVRE

KIKI LIPPERT, exhibition curator

Lionel’s two-dimensional finds, old technical drawings and newer ones, come alive with the addition of hand-drawn human figures,

animals, plants, machines and fantastical creatures. They become organic three-dimensional spaces, bursting with imagination.
The appearance of “movement through space” draws the viewer in, igniting his imagination, thereby breathing

life into the images.
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AOHELUK. HE TOJIbKO AbIM
JIbOHEJIb ®ABPE, xyg0#H1K

HOHGAMKT Ha YKparHe ¢ camoro Havana npucyTCTBYET B 3a-
naaHbix CMW. Hu gHA He npoxoauT 6es yracatoLwmx HOBOCTEN,
NEeTALMX B HAC, C/IOBHO Ny/u. [Jo cux nop nepes rnasamu
BCTaeT KapTuHa B3pblBa U 3aAbIMNeHUA asponopTa JoHeu-

Ka, CHAATas B OCHOBHOM O6LMM niaHoM. A 4acTo cnpalumsaio
ceb51, KaK MOXHO CBECTU NOA0GHBIN KOHDMKT K OfHOMY BU3Y-
anbHOMy 06pasy.

B 2010 rogy MHe Bbinana BO3MOXHOCTb nopaboTarb
B JloHEeLKe B paMKax OA4HOro BbICTABOYHOIO NpoeKTa. Tpu
Hezien S NPOBEN B 3TOM BMEeYaT/IfoLLEM rOpoae, YTOObl NOTOM
BMECTE C ABEHaALATHIO APYrMMU XyLOKHUMKAMK NMOKa3aTb CO3-
[aHHble 32 3TO BPEMS MPOU3BEAEHUS.

JloMoli 7 BEpHY/CA C 6OMbLUMM KOJIMYECTBOM pasHo-
06pasHbIX MaTepuasioB: CTapbiMM U HOBbIMU YepTeXaMu 1
CTPOUTENBHBIMU NAAHaMK, ThicAYamMun hoTorpaduii n ogHoM
KapTWHOM. Ho camoe 6osbLLoe BrnevaT/ieHWe Ha MeHsA Npou3ee-
110 06LLEHME C MECTHBIMM KUTENAMMK. A MeyTan Korga-Hnbyab
caenarb NpoeKT o [loHeLKe.

Torga 310 6b1N 3e/1eHBIV MPOMbILLIEHHbIM FOPOA Ha
nogbeme, B KOTOPOM CKagbiBanach 6oratas MHppacTpyKkTypa
ANnA gocyra paboymx. JJoBoAbHO TUXWIA B ByAHW, MO BbIXOAHBIM
ropog npo6yaancs. AnuHHble 6ynbBapbl ¢ ByTUKaMU HAYEM
He ycTynanun CBOMM coGpaTbsiM B MMPOBbIX cTomuax: bepavne,
BeHe unu Mapuke. Monoaasn, passvBatoLLasca METPOMNousa



C MPOMBILLZIEHHBIMM aMOULMAMKW U AONTOCPOYHBIMW NEPCNEKTH-
BaMu pa3BUTUSA, e YyTb NO3MHe Ha abCoNOTHO HOBOM CTaAMo-
He COCTOANMCL MaTyM YemnuoHara Esponbl no gyt6ony.

CeropHsA [0 MeHA AOXOAAT KapTUHbI YHaCOB BOVHbI.
Bce, 4To ocTanoch OT ropoaa, KOTOpbIM MHE NMOCHACTIMBUIOCH
y3HaTb B €ro pacuseTe, — /I1LLb CTATUCTMKA HeEPTB.

MoaTomy A cnpalmBar ce6s: CKOIbKO UCKYCCTBa U Ky/lb-
TYPbl HYXHO, YTOObI N36€eKaTb 60pbObLI?

Bo BpemsaA Bropow mupoBoi ppaHuy3sbl caanm Mapux
6e3 601. [ToTOMyY 4TO, B CYLLHOCTH, 06€ CTOPOHbI XOTE/M coXpa-
HWUTb KYNBTYPHOE MHOroo6pasue ropoaa 1 He JoMyCTUTb YHUY-
TOMXEHWA ero apxMTEKTYpbl U KynbTypHOro 6orarctea. Kynsrypa
TOorga cnacsa ropog, nycTb oHa U cganach 6e3 60s.

OMUrpvpoBaBLLME XYAOKHUKN U UHTENIIEKTYa bl BAAIN
OT POAUHbI — W BOMPEKM HALMCTCKOM NponaraHie — co3ganm
HOBbIE HeMrypaT1BHbIE TeYeHMs B UCKyccTBe. B Hbto-Mopke
OHW cobpanncb BMECTE U 3a[,a/IMCb BOMPOCOM, YTO OHU MOMIN
6bl NPOTUBONOCTaBUTL GalimMamy U coupeannamy? Tak poau-
I0Cb abCTPaKTHOE UCKYCCTBO.

McKyccTBO pegko ABnAeTca PEeHOMEHOM, HaXOAAMMCSA
B WCKJIIOYUTENIbHO 3CTETUHECKOW MJIOCKOCTH, OHO C/IULLKOM
YacTo creflyeT 3a KaKon-1Mbo MAEOIOrUEN.

Mo3:xe, BO BpemMeHa X0/104HOM BOMHbI, 3anagHble
pasBeacny6bl paspaboTany nporpaMmy, CorsiacHO KOTOPOW
camble ApKWe NpefCcTaBUTeNN 3anafHOoM MHTENNEKTYaNbHOM
W XY[0XECTBEHHOM 3/IMTbl OCO3HAHHO MW HET AeNaaunch no-
C/TYLUHBIMM NPOBOAHMKaMMU IM6EepanbHbIX AN 1 LLEHHOCTEN.
Hakas ponb BbinagaeT UCKyCCTBY B BOMHE?

B03MOMXHO 21 B NPMHLIMMNE MCKYCCTBO CPEAM YHacoB BOW-
Hbl? ECcTb I emy onpasgaHve? UM oHO — 0BBbEKT CTpacTy,
Nno CyTW — POCKOLb? BO3MOXKHO /I UICKYCCTBO B MMPE, MOJIHOM
aHapxun? B ero v Bnactun ycTpaHvTb HenoHumanme? Unm we
OHO CTOMT HaJOo BCEM, e Haf, TeM, YTO YE/IOBEKY He AaHO?

MCKycCTBO M KynbTypa — [0Ka3aTeNbCTBO MHTENNEKTY-
a/IbHOr0 PasBUTHA LIUBUIN3ALMN.

M B 04epesHOl pas UCKYCCTBO — CBUAETESb IMOXM
unpeaynpemxaaeT Hac O rpsaayLeM.

Ha MoMx CHUMKax MOXHO YBUAETb CBOOOAHbIN M MUPHbIN
JoHeuK. MickyccTBO 6opeTcs 3a TO, HTOObI 6E3 UCKAKEHUH
NnoKasbIBaTb pasHble 06CTOATENLCTBA HU3HU. Bnarogaps ceoen
BO3MO¥HOCTM OTpararb MMP, MCKYCCTBO NMPUBHOCUT Jly4n CBETA
M HaJe bl Aaxe B Camble TEMHbIE YrOKM.

«...nBO UCKYCCTBO — AUTA CBOOOAbI M XOYET NoJyyaTb
npeanucaHne oT AyXOBHbIX TPEGOBAHUM, @ He OT MaTepuasibHOM
noTpe6HocTU...» (Ppugpux LLnnnep).
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DONETSK: MORE THAN SMOKE
LIONEL FAVRE, artist

The conflict in Ukraine has been covered by Western media
from the very beginning. Not a day goes by without terrifying
news reports flying at us like bullets. Wide-angle images

of the smoldering ruins of Donetsk Airport still flash before
my eyes. | often wonder about how to capture such a conflict
in a single visual form.

In 2010, | had the opportunity to work on an art
project in Donetsk. Twelve artists and | spent three weeks
in this impressive city creating artworks that we planned
to exhibit at a later date.

| returned home with many eclectic materials: old and
new diagrams and building plans, thousands of photographs
and a single painting. Interactions with local residents made
the biggest impression on me, and | dreamed of someday
doing a project about Donetsk.

Back then Donetsk was a green, industrial city on
the rise, increasingly rich in leisure opportunities for the
working class. On weekdays it was quiet, but on weekends
the city came alive. Long boulevards lined with boutiques
invited comparisons to Berlin, Vienna and Paris. Donetsk
was a young, booming metropolis with industrial ambitions
and long-term growth prospects. Not long after we left,

European soccer championship matches were held
in the city’s brand-new stadium.
Now, every day brings more images of the horrors
of war. All that remains of the city, which | was lucky enough
to experience in its heyday, are tallies of the dead and wounded.

In response, | asked myself: How much art and culture
is necessary to avoid conflict?

During World War |l, Paris was surrendered without a fight
because both sides wanted to preserve the city’s cultural diversity
and save its rich art and architecture from destruction. Culture
saved a city then; who cares that it surrendered without a fight?

Despite Nazi propaganda, émigré artists and intellectuals
founded new nonfigurative art movements far from home.
Gathering in New York, they discussed how best to oppose
fascism and socialist realism. These conversations gave
birth to abstract art.

Art is rarely a purely aesthetic phenomenon; it usually
follows from a certain ideology.

Later, during the Cold War, Western intelligence agencies
successfully recruited prominent members of the Western



intellectual and artistic elite to become (consciously or not)
obedient mouthpieces for liberal ideas and values.
What is the role of art in war?

Does art have a role to play amid the horrors of war?
Is it justifiable under such conditions? Or is it simply
an object of desire — a luxury, in other words? Is art
possible in a world plunged into chaos? Is it capable
of correcting misunderstandings? Or does it stand above
the fray, somewhere beyond our powers of understanding?

Art and culture are proof of civilization’s intellectual
development.

Time and again, art gives witness to an era and warns
us of things to come.

In my photographs, Donetsk is still free and
at peace. Art endeavors to show the multifariousness
of life without lies and distortions. Because art holds
a mirror to the world, it shines light and hope into the very
darkest corners of the earth.

“For art is the daughter of freedom, and it requires
its prescriptions and rules to be furnished by the necessity
of spirits and not by that of matter.” (Friedrich Schiller)
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YEBYPALLKHA

Yebypaluka — ManeHbKoe ApyxentobHoe co3faHune ¢ 60/b-
LUIMMK F1a3aMun 1 GOJIbLLUMMU YLLIAaMK, C JIOXMaTOM KOPUYHEBOM
LLIEPCTKON. DTOT f06GPOAYLUHBIN 3BEPEK, BNiepBble 0OHapyHeH-
HbIV NPoAAaBLIOM (PPYKTOB, NOHAYaTy HE MOXKET Aame NPAMO
CTOATb, OH BCE BPEMA Nagaer. Takoro 3BepbKa HUKTO HUKOrga
He BCTpeyasl, N03ToMy npogaseL, GPyKTOB OTHEC Ero B G/MKaN-
LUK 300MNapK, KOTOPbIW, MO naee, JONKEH 6bln cTaTh Hebypalu-
Ke AomMoM. Ho B 300napKe 0TKasblBalTCA B3ATb HebypallKy

K cebe, NOTOMY YTO He 3HAIOT, YTO 3TO 3a 3BEpb, U MOITOMY

OH nocenAeTcA B TesePOHHOM ByaKe PAAOM C MarasmvHOM yue-
HEHHbIX TOBapOB, Kyaa ero 6epyT Ha paboTy.

<...>

Yepes HeKoTopoe Bpemsa YebypallKa 3HaKOMUTCA C AEBOY-
Ko Manei n menaHxonn4HbIM 50-1€THUM KpoKoanaoM MeHoM.
OpHamabl y HUX NOABNAETCA rpaHAMo3Has Uaea NocTpouTb
Jom apym6bl ANA BCEX, KOMY OAIMHOKO MU'y KOFO HET fpy3ew,
16O HUKTO B MMPE He JONIKEH OblTb OAMHOK.

YebypalluKa — 3TO CUMBO/ APYHObl B CEPALIE KamAoro
COBETCKOro pebeHKa.

CHEBURASHKA

Cheburashka is a small, friendly creature with big ears, big eyes
and shaggy brown fur. This kind-hearted little beast can’t even
stand up (he constantly loses his balance) when first spotted

by a fruit vendor. Since nobody has ever seen such a creature,
the vendor takes Cheburashka to the nearest zoo, thinking that
the zoo will become his new home. But the zookeepers refuse
Cheburashka because they don’t know what type of animal

he is. So Cheburashka makes his home in a telephone booth
near the discount store where he works.

<...>

Later, Cheburashka meets a girl named Galya and a melancholy,
50-year-old crocodile named Gena. They hatch an ambitious
plan to build a House of Friendship for everybody who doesn’t
have a friend, since nobody in the world deserves to be lonely.

Cheburashka is a symbol of friendship in the heart
of every Soviet child.
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HENTAA NOABOAHAA JIOAKA

JoHeuK 6bl1 0OCHOBaH aHmM4yaHuHoM [xoHom KO30m B ce-
peaunHe XIX BeKka. BputaHCKne Tpaamumm *HuBbl B ropoae

1 NOHbIHE; II0GOBb AOHYAH K yT6OY, NO BCEN BUAUMOCTH,
TaKKe 6epeT CBOE Hayasio B €ro UCTOPUKU. A B «GPUTAHCKOM»
YacTtu [lJoHeuKa, pAgom ¢ otenem «Jluepnysnb», yCTaHOB-
ieH namMATHUK The Beatles pab0oTbl XapbKOBCKOro CKY/IbNTO-
pa Bnagummnpa AHtunoBa. «¥{entasa nogBogHas nogKka» —
aHTUBOEHHbIN GWUSIbM, MOB/IUABLLMIM HA HECKOJIbKO NMOKONEHUM
3puTtenei, B 1Hane KOTOPOro Bparv CTaHOBATCA PY3bAMM.
M ecnu B ropofie eCTb MOHYMEHT «BUTN3», 3HAa4UT, U cam
ropog, AOMKEH ObITb MUPOIOOUBBIM.

YELLOW SUBMARINE

Donetsk was founded by Welshman John Hughes in the
mid-19th century. British traditions persist to this day; by all
indications, local residents’ love of soccer traces back to
England. In the “British” section of town, near the Liverpool Hotel,
there’s a statue of The Beatles by Kharkiv sculptor Viadimir
Antipov. “Yellow Submarine” is an anti-war film — enemies
become friends in the end — that’s influenced generations

of moviegoers. If a city has a monument to The Beatles,

you can be sure that it’s a peace-loving place.
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«{ENITAAl NOABOAHAA JIOAHA»
B LIBETE

A BCcerga co3aaro pUCYHKU B OAHOW M TOM e TEXHUKE, TOYHO
TaK ¥e, KaK 3T0 AealoT aBTopbl YePTEKEN, KOTOPbIE A UC-
nosnb3yto. lNocne Toro Kak napy pas A nonpobéosan nopadoTtarb
C LUBETHbIMM KapaHaallamu, A peLunica Ha 6os1ee WMpoKoe 1c-
noJsib30BaHuWe LBeTa B CBOMX paboTax. B «Hentoi nogsogHom
nofKe» cybmapuHa 6eXUT U3 MMpa B COCTOSIHUM BOMHbBI B MU,
NOJHbIV TalH W BowebcTBa. YepTex cTan HeM3BeAaHHbIM
MWPOM /171 NOAJ/I0AKM — KTO CNOCO6EH NIaHUpoBaTh YTO-/u-
60 1 3HaTb byayLlee Hanepes, Aaxe eCciv NnaH u ugeaneH?
Hapanuvcu Ha YepTere TyMaHHbl, TAMHCTBEHHbI U HEMOHATHbI.
BO3MO}KHO, B HUX CKPbIT HaMeK Ha nocsiaHuA, 3aIJJVI¢DOBaHHbIe
yHaCTHUKaMMU « BuTn3» B CBOMX NECHSIX...

YELLOW SUBMARINE IN COLOR

| always use the same authentic techniques when | create
diagrams. After trying colored pencils a few times, | decided

to inject more color into my work. In “Yellow Submarine,” the
submersible cruises from a war-torn world escape to a world of
mystery and magic. The diagram is like a map of this unexplored
world. But who can plan for the future with complete certainty?
Not even somebody with a perfect map! The inscriptions on the
diagram are obscured, mystifying and inscrutable. Perhaps they
contain references to messages hidden in The Beatles’ songs?
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NAAEHUE AHTEJIOB /
YMAr4eHUE 3J1biX CEPAEL,

Y Bxoza Ha [IoHeLK1I MeTanypruiyeckui 3aBog CTOUT O4YeHb
KpacuBas LLepKOBb, CHJTyaT KOTOPOW TepAETCA Ha hoHe 3aBoa-
CKUX TpY6. 3aBog 6bla1 0cHOBaH BO BTOpoK nosioBuHe XIX Beka,
BO Bpems BTopoli MMpOBO# BOMHbI 6b11 pa3pyLLEH M MOC/e TOoro,
KaK 6bl/1 BoccTaHoB/eH B 1940-X, HENpepbIBHO paboTaeT AeHb
M HOYb. YTO6bI NONacTb B IMaBHbIM NYHKT yNpaBieHUs, HY}HO
NPONTH Yepe3 ManeHbKy YaCOBHI. TO CMELLIEHUE PENUTUK

C UHAYCTPUEN NOPOHAAET LOGPOCOBECTHDIN MUP, NAaXHYLLMIA
EeIe30M U MOTOM.

M3-3a apa COTpyAHMKM MOTyT paboTaTb TObKO Mo 20 MUHYT
Kamgple ABa yaca. LLlaxTepbl cnyckatoTca Ha my6uHy 6onee
KWUIOMETpPa CO CKOPOCTbI0 9,2 M/C (CKOPOCTL CBOGOAHOMO Naje-
HMA — 9,8 m/c). MNocne 3Toro MM HYXHO NPONTH eLle KUIoOMETP
[l0 paboyero MecTa.

«lNageHvne aHrenoB» — MOMEHT, Korga Bo3HMKAa Mpeucnog-
HAA. «YMAryeHve 3/blx cepaeL» — B cCaMoM LeHTpe. «U Tebe
Camoit opyHue NporaeT aylly, — Aa OTKPOKTCA NOMbILLIEHUS
MHOrmx cepgeu» (JIK. 2:35).

THE FALL OF ANGELS /
SOFTENING OF EVIL HEARTS

Near the entrance to the Donetsk metallurgical plant stands

a beautiful church whose silhouette is almost lost amid the
smokestacks. The factory was founded in the late 19th century,
destroyed during World War I, rebuilt in the 1940s, and today
operates around the clock. To reach the control room, one
must pass through a small chapel. The juxtaposition of religion
and industry creates an impression of earnest tranquility that
smells of iron and sweat.

Due to the heat, laborers work for only 20 minutes every two
hours. Miners descend more than a kilometer into the earth

at a speed of 9.2 meters per second (free-falling occurs

at a speed of 9.8 meters per second), after which they must
walk an additional kilometer to reach their workplace.

“The Fall of Angels” is the moment when the netherworld
appeared, and the “Softening of Evil Hearts” is at its very center.
“Yea, a sword shall pierce through thy own soul also, that the
thoughts of many hearts may be revealed.” (Luke 2:35)



e [ ===
[N =
2 :| |=sEr2en Likry]. g
TATARER LA L
34 |-drfae | =1 s ——
Eo |-G | Ay X i ===
GlE |-Br2ir | GET T

EAE e fc""?""

%E;; Y A A S

= ferite | 2ur

ﬁ;@%
;.E:U

) e i i
w0 13 1
F*F

i

SRR
e e Tt




38

NMPOUCLLECTBUE

3a napy neT fo noe3aku B [JoHeLK A NpoyvTa B ra3eTe, 4To
pasBuTHE NOIMTUHECKON 06CTAHOBKM Ha YKpauHe HanoMmMHaeT
[TIN B 3ameaneHHolM cbemKe. A ¢ TpyaoM 1 6e3 Hagew bl BOC-
NPUWHAN 3TO BbiCKa3blBaHWeE TOrAa, HO Cernyac MOXHO y6eanTbCa
B ero npasorte. [lepemmpunsa He BUAHO, Mbl PpACTEPAHHO CTOMM Ha
060YMHE M HaM OCTaETCA TONIbKO HabnaaTb.

THE INCIDENT

A few years before my trip to Donetsk, | read a newspaper
article that likened political developments in Ukraine to a car
crash viewed in slow motion. | had trouble understanding the
comparison back then, but it turns out to have been accurate.
With no truce in sight, we stand befuddled on the sidelines,
condemned to watch as events unfold.
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BABYLWIHA

«BabyLwKy» A Hapmcosan B [JoHeLKe. Ha UTorosyto BbICTaBKY
YYaCTHUKOB Pe3nAEHLMU ee He B3Si/IM: OHa He oTparana coBpe-
MeHHblE B3rALbl HA MPOMbILLIEHHYO CToNULY. Ha ee co3aaHue
MEHs BOOXHOBW1A BCTPeYa C NOKUI0M aMOon SPKUM OCEHHUM
AHem nocne nonygHa. OHa nogmeTana yavuy MeT/Ioln, B KOTOPOW
MOYTM HEe OCTaNoCh NPYTbEB. MeHA y6GOKo BNevatnio, Y4To rno-
HUBIM JIOAAM NPUXOAMTCA COAEPHATb Y/ULbI B YACTOTE, YTOObI
MMETb XOTb KaKyo-TO posib B 06LiecTBEe. TO HE3aMETHbIE
repou, paéoTaroLme Aas TOro, YTo6bl MUP CTasl NpeKpacHee.

BABUSHKA

| drew “Babushka” in Donetsk. It broke from contemporary
conceptions of an industrial capital and didn’t make it into

the final exhibition of artworks from the residency program.

| was inspired by an encounter with an elderly woman on a bright
autumn afternoon. She was sweeping the street with a besom
that had barely a twig left in it. | was deeply struck by how elderly
people were forced to sweep the streets in order to play even

a meager role in society. These unsung heroes work to make

the world more beautiful.

The text in the drawing:
“Dear grandmother! How many autumns have
you bid farewell?”
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